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Marjane Satrapi, the acclaimed French-Iranian author, artist, and filmmaker whose groundbreaking
graphic memoir Persepolis transformed the world’s understanding of Iran and its people, has died at
the age of 56.

Her death, on June 4, marks the loss of a singular voice who transformed personal memory into
collective history and became a powerful advocate for freedom, human dignity, and women’s rights.

Marjane Satrapi was born in 1969 in the northern Iranian city of Rasht into an educated and
politically engaged family. Her mother was a descendant of the Qajar royal family, while her father
was a progressive intellectual with leftist leanings. Raised in an environment that valued critical
thinking, literature, and social justice, Satrapi developed an independent spirit from an early age.
She attended the prestigious Jeanne d’Arc and Razi schools in Tehran before leaving Iran at the age
of fourteen to continue her education in Austria.

After spending several years in Vienna, she returned to Iran at the age of eighteen and enrolled in
the Islamic Azad University, where she studied Visual Communication.

During this period, she worked as a graphic designer for magazines and newspapers while also
teaching languages and painting. Yet, like many artists and intellectuals of her generation, she found
the social and political atmosphere of the after revolution in Iran increasingly restrictive.

In 1994, Satrapi emigrated to France, where she studied illustration at the School of Decorative Arts
in Strasbourg. Since 1997, she has lived in Paris, building an extraordinary career as an illustrator,
graphic novelist, filmmaker, and cultural commentator. Her work has appeared in numerous
international newspapers and magazines and received many awards and recognitions.  Her
international breakthrough came with the publication of Persepolis in 2000. Originally written in
French, the graphic memoir chronicles her childhood that introduced millions of readers to Iran
through the eyes of a young girl growing up during and after the Iranian Revolution. She showed the
world that one personal story could help people understand an entire country.

The intimate narrative of Persepolis combines personal memory with political history, offering
readers an accessible yet profoundly moving account of modern Iran through the eyes of a young
girl.

The remarkable success of the first volume led to the publication of three additional volumes in
French between 2001 and 2003. Persepolis has since been translated into dozens of languages and
has sold millions of copies worldwide, becoming one of the most celebrated graphic memoirs in
literary history. It is widely taught in universities and schools as an important work of literature,
history, and human rights. The English version was published in two volumes.

Satrapi’s distinctive artistic style, simple black-and-white illustrations paired with clear, direct prose
gives her work exceptional emotional power. Rather than relying on elaborate imagery, she captures
universal themes of identity, exile, resistance, family, and freedom through honesty and humor. Her
ability to humanize political events has allowed readers around the world to connect deeply with the
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lived experiences of ordinary Iranians.

Reflecting on her motivation for writing Persepolis, Satrapi explained in an interview with Pantheon
Comics:

“From the moment I arrived in France in 1994, I was constantly explaining my life in Iran to my
friends. Television presented images that did not correspond to my own experiences. I always had to
tell people that reality was not what they saw on television. For more than twenty years, I have tried
to explain to those around me that being Iranian is not a bad thing.”

Beyond Persepolis, Satrapi has written and illustrated several acclaimed graphic works, including
Monsters Are Afraid of the Moon (2001), Embroideries (2003), and Chicken with Plums (2004).
These works continue her exploration of memory, family relationships, gender, and Iranian society
through a unique blend of wit, tenderness, and social critique.

In 2007, Satrapi co-directed the animated adaptation of Persepolis with Vincent Paronnaud. The
film, which condensed the four-volume memoir into a powerful cinematic narrative, received the Jury
Prize at the Cannes Film Festival and earned an Academy Award nomination for Best Animated
Feature. It introduced millions of viewers to a deeply personal yet universal story about
authoritarianism, migration, resilience, and the enduring pursuit of freedom.

The outpouring of more than one million social media posts in the days following her death mourned
her extraordinary talent, celebrated her contributions to amplifying the voices of Iranian women and
girls, and recognized her steadfast opposition to authoritarianism.

Tributes and condolences also came from prominent figures and institutions around the world,
including Iranian Nobel Peace Prize laureate Narges Mohammadi, French President Emmanuel
Macron, members of the French Academy of Fine Arts, and numerous distinguished writers,
filmmakers, artists, and cultural institutions, all honoring her as a courageous voice for freedom and
a transformative force in contemporary art and literature.

Yet the public reaction was not without controversy, as criticisms resurfaced regarding Persepolis,
particularly accusations that it reflected neo-Orientalist perspectives, while segments of the pro-
monarchy Iranian diaspora renewed longstanding grievances and attacks against her.

In an article entitled “Marjane Satrapi and the ‘Orientalism’ Debate” published by New Lines
Magazine, Christin El-Kholy, Danny Postel  state: “ The death of Marjane Satrapi this week has
revived a debate about the political reception of the Iranian cartoonist, writer, artist and filmmaker
whose memoir, “Persepolis,” became one of the most acclaimed graphic novels ever published.

Tributes have poured in from around the world. But alongside the spirited praise came a wave of
criticism from detractors who accused Satrapi of Orientalism, arguing that her work helped
entrench Western stereotypes about Iran and Muslim women. “

Those of us who followed Marjane Satrapi’s work closely know that her target was never Iran’s
history, culture, or people, but rather political authoritarianism and ideological oppression. Nor did
she idealize or glorify the West. On the contrary, throughout her interviews, public lectures, and
artistic work, she repeatedly held Western governments accountable for their own hypocrisies and
failures.

As she famously remarked:

“The world is not divided between East and West. You are American, I am Iranian, we don’t know
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each other, but we talk and we understand each other perfectly. The difference between you and
your government is much bigger than the difference between you and me. And the difference
between me and my government is much bigger than the difference between me and you. And our
governments are very much the same.”

Her commitment to principle was further demonstrated when she declined France’s Legion of
Honor, explaining that accepting the prestigious distinction would betray both her principles and her
attachment to her country of birth, while protesting what she described as France’s “hypocritical
attitude” toward Iran. Satrapi often expressed her emotional bond with both countries by saying,
“Iran is my mother and France is like my partner. You can’t change your mother.”

In a 2012 public talk, Satrapi again rejected simplistic notions of an East–West divide altogether,
arguing instead that the true division in the world is “between fanatics and everyone else.”

These perspectives encapsulate the universal humanism that informed her life and work,
transcending national, cultural, and ideological boundaries.

In a September 2007 interview conducted in Persian by Farah Taheri for Shahrvand newspaper in
Canada, Marjane Satrapi addressed the accusation by Iranian government officials and state-
controlled media that Persepolis was anti-Iranian. Taheri asked, “Government officials in Iran and
state-controlled publications accuse your film of being anti-Iranian. What do you say in response?”
Satrapi replied:

“I believe this film helps reconcile the rest of the world with the Iranian people. Unfortunately, today
many people around the world see Iranians only through the lens of terrorism. This film helps
change that perception. Everyone who watches it comes away saying, ‘We never imagined Iranians
were like this.’ That is what matters to me. I am someone who believes deeply in democracy, and
therefore I believe everyone has the right to express whatever they wish to say.”

Taheri also asked Satrapi about the autobiographical dimensions of Persepolis: “In your film, you
portray the contemporary history of Iran, the years before the Revolution, the Shah’s regime, the
Revolution itself, the war, the bombings, arrests and executions, political repression, the dual
realities (public and private) of life in Iran, and ultimately the experience of forced migration. Which
of these had the greatest impact on young Marjane?” Satrapi responded:

“All of them did. But I think the deepest impact was migration. It feels as though you are suddenly
uprooted from everything that defines you. Once you leave your homeland, it is as if you can live
anywhere in the world, but nowhere truly feels different. Whether you are here or there, it no longer
matters. That sense of belonging is something you lose forever.”

Finally, Taheri raised the issue of Satrapi’s political position, asking: “You are deeply Iranian, and
that is evident from your concern about the dangers facing the country and its people. In many of
your interviews, you have criticized U.S. policies toward Iran, particularly those of the Bush
administration. At the same time, this has led some people to accuse you of supporting the current
Iranian regime. Could you once again explain your position, this time for the readers of Shahrvand?”
Satrapi answered:

“If someone thinks that criticizing Bush automatically means supporting the Iranian authorities, or
that being opposed to one side necessarily makes you an ally of the other, that is simply a false
assumption. People who make that argument should ask themselves: what has happened in
Afghanistan today? What has happened in Iraq? If they want the same fate for Iran, then they are
welcome to defend Bush. But I do not.”



Taken together, these statements reveal Satrapi’s explicit commitment to challenging reductive
stereotypes about Iranians, affirming democratic values, expressing the profound personal
consequences of exile, and rejecting both authoritarian rule in Iran and foreign military intervention.
They suggest that interpreting Persepolis primarily through the framework of Orientalism or Neo-
Orientalism overlooks the complexity of Satrapi’s own stated intentions and political positioning.
Rather than reinforcing essentialist representations of Iran or its people, her work seeks to
humanize ordinary Iranians while simultaneously critiquing oppression, war, and ideological
absolutism from multiple directions.

In her personal life, Marjane Satrapi loved with the same intensity and courage that marked her art.
Following a brief marriage in Iran, she found her lifelong companion in Mattias Ripa, whose
partnership became a source of profound joy and creative solidarity. They remained together until
Ripa’s death from cancer on 8 April 2025, at the age of fifty-three.

In the midst of her grief, Satrapi chose to transform loss into generosity, establishing the Mattias
and Marjane Ripa-Satrapi Cinema to support international students pursuing filmmaking in Paris,
ensuring that new voices would continue to find expression through the art they both cherished.

The death of her beloved husband left an immeasurable void, plunging Satrapi into a period of deep
depression. Yet even through profound personal sorrow, the spirit that had animated her life’s work
remained unmistakable.

Marjane Satrapi will be remembered not only as one of Iran’s most extraordinary artists but also as
a fearless defender of freedom of expression and women’s rights, commitments she continued to
champion through the Woman, Life, Freedom movement. With rare brilliance, she transformed
intimate memory into universal history, giving voice to generations of Iranians especially women and
girls whose stories had too often been silenced. Her legacy endures as a luminous testament to the
power of art to confront tyranny, preserve truth, dismantle stereotypes, and remind the world that
even under oppression, the human spirit continues to imagine, to resist, and to hope.

Rest in Power Marjane!


